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Slovo tvodem

Nékdy nds privazuji vzpominky a neni niiZek, jez by
pfestrihly ta pevnd vldkna.
Nebo provazy!

Motto z basné Jaroslava Seiferta jiskii jako draho-
kam na pozdrav vSem, kdo se cht€ji alespon na chvi-
linku vzdélit ruchu kaZdodennosti a potvrdit si,
Ze sice, feceno s nositelem Nobelovy ceny za literaturu,
»8la léta krokem vravoravym vpted”, ale pfresto se
Ize pokusit ,navzdory létiim letoucim” Cas zastavit.
A divat se. Pfemitat. Provazy nepoutaji pouze nés jed-
notlivé smrtelniky k vlastnim prozitkiim. Mnoho
vzpominek médme spole¢nych, ¢asto sdilime navza-
jem i bludné myty a pfedstavy. V kruhu vlastni rodi-
ny. Ve vztahu k vlastnim pfedktim (¢asto to funguje
i opaénym smérem v posunu po ¢asové ose). Nevidi-
teln€ nés svazuji, at si to chceme pfiznat ¢inei v $irSim
rozméru. Kazdé spolecenstvi si utvéii svou predsta-
vu o minulosti. Pro¢ se viibec od ni odstfihovat?

Ano, kazda doba a jeji lidé znovu a znovu piepisuji
dé¢jinnou tradici. V lepsich ¢asech v neustdlém zdpo-
leni protichtidnych ideovych proudt, v neutuchajicich
ptitkdch, v nichZ uZ ani nejde o historické déje a posta-
vy, jako pravé o tradici a vySe uvedené myty. PiSeme
pomyslné kroniky vlastniho Zivota na zdkladé vlast-
nich vzpominek, drobnych ttrzkii a pamaétek, roztrou-
Senych v nasem soukromi. Pro nezasvéceného nezna-
menaji tyto stifpky zapadajici do mozaiky nic. Pro nés
mnoho. Opatrujeme pamdtky, jez mohou ocenit i dalsi.
Nepékné vzpominky bychom ov$em nejradéji poho-
dili do studnice zapomnéni. Nelze. Vzdy ndm je né-
kdo pfipomene, jsou nasi soucdsti. Musime se s nimi
potykat a dokazovat ostatnim snahu byt lepSimi.
Nékam pattime, v dobrém i zlém. Cim vice se snaZime
konat v opa¢ném slova smyslu, pravé ta tiporna sna-
ha cosi popfit nds zradi. Pevnd vldkna minulosti. Nasi
minulosti. Jsou z ni dochovany nejen kolektivni pa-
mét, Casto pracujici s navyklymi ¢i naucenymi stereo-
typy, ale i hmatatelné diikazy. Nase pamatky, sku-
tecné ¢i jen pomysiné poklady. Krajina, kterou nasi
pfedci postupné pretvareli, staveni v ni, vesnice
imeésta, uméleckd dila v podobé obrazti, soch, knih
naplnénych krdsnou literaturou, zaznamenanych
v pohadkéch. Ale i pfedméty denni potfeby, produk-
ty obycejného dne.

A co s tim ma spole¢ného archiv?

Je kotevnim lanem. Casto velmi kiehkym, nebot
v jeho ttrobach konopné provazy najdete jen v gra-

ciesnim zmensSeni u starobylych listin. Vis{ na nich
peceti. Jinak se tu vétS§inou uchovdvd pergamen,
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papir, z novéjsi doby daguerrotypie, fotografie, filmy,
zvukové a audiovizudlni nahrdvky na nejriiznéjsich
nosicich a jesté dfive nez zacalo tisicileti oznacované
za svét informaci, objevily se tyto jiz ne uloZené
do papiru, ale zakleté na ne pi#ili§ stabilnich (vidéno
prizmatem vékit) médiich. Pfehlidka minulych dé&ju
zvécnéla jejich aktéry. Nékdy umyslné, aby si potom-
ci ucinili sprdvnou a zddouci pfedstavu. Ale prevdz-
né bez postranniho zdméru usmeérnovani a glorifikace,
vzdyt si ani neuvédomovali, Ze pisemnosti, které vy-
tvéfeji ve svych funkcich, skytajicich jim obZivu, bude
v budoucnu nékdo zkoumat. Byli si védomi praktic-
kého aspektu tvorby trednich ,lejster”. Tato stranka
véci Casto nevyprchd ani s prekrocenim prahu stoleti,
o mladsich produktech ani nemluvé. O tom se mohla
piesvédcit fada obcanti Ceské republiky v poslednich
deseti letech 20. stoleti a na prahu stoleti 21. v p¥ipa-
dech restituce nebo kompenzace a rehabilitace. Archiv
fungoval jako banka dokladt k opravnénym naroktim,
jez obecné pfizndvaly zdkony. Prokazatelné dukazy
vSak poskytly a stdle poskytuji archivy.

Ale kde jsou koneé¢né ty poklady? V archivu? Lai-
kovi se automaticky pfipoji adjektivum ,zapraseny”
a dalsi nelichotivé pfedstavy ndsleduji. Pouceny na-
vstévnik jiz vi, Ze jde jen o urputné se drZici myslen-
kovy stereotyp. Archivy tohoto typu unds i ve svété
jsou spiSe kvantitativné méné rozsifenym dokladem
,hepéle” zfizovatelli a ostudou oboru. Pouceny ba-
datel m4 jiné asociace, a to nekompromisntho archi-
vare chraniciho svéfené bohatstvi, straZce pokladu. Ti,
co nepronikli ochranou hradbou - zdkonné lhuty tii-
cetilet neptijéovani od doby vzniku dokumentu (ostat-
né u nds se stejné nedodrZzuje), nezpracovanosti tudiz
nehledatelnosti pisemnosti, pro nepovolaného neur-
Cenych citlivych osobnich dat & fyzické zchdtralosti
archivdlie - uvazuji o obojZivelnikovi spocivajicim
na zurcicim prameni tak ldkavého ajisté senza¢niho
pozndni. Takové , poklady” také opatrujeme. Jsou ale
hodnoty mnohem vétsi. V této souvislosti se vzdy pise
o paméti ndroda, kofenech spoleénosti, hleddni
a potvrzovani identity jednotlivce, skupiny, ndroda
i sirStho spolecenstvi spjatého historicky vyvinutymi
kulturnimi vazbami.

Spojenectvi kultury, proZitkt, historie se manifestuje
v urcitych symbolech. Neoddiskutovatelnym symbo-
lem Ceské statnosti jsou ¢eské korunovacéni klenoty.
Nejsou vefejnosti bézné piistupné, coz podtrhuje
jejich vyjimeénost. Z uzaviené korunni komory nad
svatovaclavskou kapli se vyjimaji pouze k mimotadné
slavnostnim pfilezitostem. Kontinuitu statnosti potvr-
zuji idalsi klenoty, svou hodnotou sméle soupeftici



s odznaky stfedovéké statni moci — archivni soubor
listin Archivu Ceské koruny & Desky zemské (mo-
ravské jsou dokonce prohldseny za ndrodni kulturni
pamétku, neméné vyznamnda a ptivabna ceska fada
dosud neni prozatim na takovy akt pfipravena). Je-
jich exkluzivitu doprovazi stejnd péce o jejich ucho-
vani. UloZeny v piisné stfeZeném klimatizovaném tre-
zoru, vystavuji se pouze pfi vyjimecnych udalostech.
Také vzdcnymi mapami, rukopisy; akty, jeZ jsou vy-
znamnd svym historickym dosahem; unikdtnimi, do-
sud nezvefejnénymi fotografiemi ¢i zachrdnénymi fil-
my se archivaii nechlubi kaZzdy den. Poklady, své dra-
hocenné archivélie, vystavuji jen zfidka. Archivélie
spjaté bytostné s osudy statu pak jesté ridceji. Kieh-
ky, na vnéjsi klimatické podminky citlivy material, veli
zachovévat opatrnost. A rodinné Sperky také nenosi-
me kazdy den. Pouze s odstupem mnoha let tstfedni

archiv ¢eského (a ¢eskoslovenského) stdtu umoziuje
vefejnosti shlédnout skute¢né originaly, jejichz ptivod
¢asto tkvi v ddvné minulosti. K obezfetnému ucho-
vani zavazuje nejen specidlni zdkon o archivnictvi, ale
pfedevsim generacemi pfeddvand zodpovédnost
za svétené dédictvi. Pouto, o némz se mluvi v tivodu
této promluvy, je v p¥ipadé archivaiu mimoiadné
pevné. Sahd v pfipadé Statniho tstfedniho archivu
az k povéstnému, jménem neznadmému, archivafi
cisafe Karla IV. Starostlivost tohoto panovnika o za-
chovani historickych dokumentti pfece zavazuje.
Kréac¢ime v jeho Slépéjich i v soucasnosti. A do trezoru
schovdvame jen to opravdu nejvzdcnéjsi. Archivélie
patiici statu jsou k dispozici vSéem, v zdgjmu poznani
a pochopeni i s ohledem na ono vyse zmifované
nepfestfihnutelné vldkno.

Eva DraSarova,
Teditelka Stdtniho istfedniho archivu v Praze

K vystavé a katalogu

Mistem konani vystavy je Archivni aredl v Praze 4 -
Chodovci, budovany Ministerstvem vnitra Ceské re-
publiky od roku 1992. Tato monumentdlni budova
predstavuje svou tloZni kapacitou, rozsahem studij-
nich a konferen¢nich prostor, i co do kvality vybave-
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ni, nejvyznamnéjsi objekt svého druhu v nasem staté.
Rovnéz néleZi mezi nejvétsi ticelové archivni stavby
v Evropé. Slavnostni uvedeni archivniho aredlu
do provozu dne 25. zati 2001 je velkym svatkem celé-
ho ¢eského, moravského a slezského archivnictvi.
Zvlasté to plati pro Statni dstfedni archiv v Praze
a Statni oblastni archiv v Praze, pro néz byl tento novy
objekt vybudovén. (I. oddéleni Statniho tstfedniho
archivu, kde se nachdzeji nejstarsi pisemnosti ceské-
ho statu do roku 1848, vsak ziistdvéd ve své ptivodni
budové na tfidé M. Hordkové v Praze 6.) Archivéafi
obou instituci tim dostali moZnost pecovat o svétené
archivni bohatstvi na nesrovnatelné vyssi technické

drovni, neZ tomu bylo dosud.

U piileZitosti dokonéeni Archivniho aredlu na Cho-
dovci, pfipravil Statni tistfedni archiv v Praze ze svych
fondu a sbirek na posledni dny z&fi a cely mésic fijen
roku 2001 vystavu s ndzvem , Poklady Statniho tstted-
niho archivu. Cesky a ¢eskoslovensky stat v doku-
mentech. 1158 - 1990”. Vystupem z této akce je kata-
log v8ech vystavenych expondtt s fadou reprodukci
vybranych archivalii.

Touto expozici zac¢ind trvald vystavni aktivita, s niz
se pocita v obou vystavnich salech chodovského are-
alu. Vystava ,Poklady Statntho tstfedniho archivu”
je zamyslena jako chronologicky uspotrddand ptehlid-
ka historicky nejzdvaznéjsich, ale také divacky nej-
atraktivnéjsich archivdlif, souvisejicich s vyvojem Ces-
kého a ceskoslovenského statu. Vystava a jeji katalog
jsou casové vymezeny rokem 1158, kdy byla vydana
nejstarsi, v origindle dochovana listina stfedovékého
listinného archivu ¢eskych kralti a ceského statu -
Archivu Ceské koruny, a rokem 1990, kterym za¢ina
vystaveno a do katalogu zarazeno pfes sto dvacet vy-
branych exponatu. Je tfeba zdtraznit, Ze tak rozsahly
soubor zdvaznych archivélii nebyl samostatné zpii-
stupnén patrné od velké, neopakovatelné ,Celostatni
vystavy archivnich dokumentti” na Prazském hradé
v roce 1958. Vzhledem k mimofadné citlivosti archiv-
niho materidlu na osvétleni i zmény teploty a vlhkosti,
se podobna akce neuskute¢ni nejméné v prubéhu né-
sledujicich patnécti az dvaceti let.

Cilem vystavy, a tim ijejiho katalogu, v Zddném
pfipadé neni podrobnad ilustrace vyvoje ceské a cesko-
slovenské statnosti, ale prezentace vétsitho poctu jed-
notlivych vybranych archivnich unikatti mimotadné-
ho vyznamu, které spiSe jen symbolicky, ve zkratce,
tento vyvojnaznacuji. Vystavé i katalogu jde pfedevsim



o zpfistupnéni skute¢nych archivnich pokladti. Expo-
zice mé proto podobu jakési oteviené klenotnice.

vvvvv ¥

Celd vystavni akce je zaméfena na nejsirsi vefejnost.
Vystava je svym pojetim, prostorovym feSenim
i uspofdddnim expondtu prizptisobena vniméni
navstévnika, ktery si pfisel do Archivniho aredlu
na Chodovci pro svatecni zaZitek z osobniho setkani
s archivnimi poklady, spojenymi s tisiciletymi déjina-
mi svého statu. Katalog md divdkovi oZivit vzpomin-
ku na vystavu, kterd jej zaujala, ale hlavné mu poskyt-
nout celkovy pfehled o prezentovaném souboru
dokumentti a také trvale dostupny svod podrobnéj-
$ich ddaji o kaZzdém z nich. Informace obsaZené
v katalogu maji vyznam i pro studenty oboru archiv-
nictvi a pomocnych véd historickych, historie, dé&jin
umeéni a piibuznych oborti a mohou byt p¥inosem i pro
odborniky. Anglickou verzi katalogu je pak mozno
osloviti zahrani¢ni, evropské i mimoevropské navstév-
niky a probudit v nich zdjem o nase déjiny. Vystava
i katalog chtéji nejen prezentovat dokumenty k vyvoji
¢eského a Ceskoslovenského stdtu, ale v neposledni
fadé také propagovat Ceské archivnictvi a kli¢ové
postaveni, jezZ v ném ndlezi Statnimu ustfednimu
archivu.

Vlastni vystava je instalovdna na plose vystavniho
sélu, pfiléhajictho k atriu v pfizemi administrativni-
ho objektu. S ohledem na nosné pilife ve stfedu pro-
storu je expozice rozdélena na dvé ¢asti. Prvnimu,
tvodnimu tdseku, dominuji dvé nejduleZitéjsi archi-
vélie z celé vystavy. Jde o tak zvanou Zlatou bulu
sicilskou, vydanou v Basileji 26. z4fi 1212 a koncept
Deklarace nezdvislosti, sepsany T. G. Masarykem
14. fijna 1918 ve Washingtonu. (Tento dokument da-
roval Kongres USA prezidentu CSFR Vaclavu Havlo-
vi za jeho statni ndvstévy Spojenych sttt v roce 1991.)
V uvedené ¢asti vystavy se rovnéZ nachézi soubor
map, ktery je instalovén tak, aby vytvaftel ndstup
k obéma dominantdm. P#i vstupu do vystavy, proti
dvéma hlavnim expondtiim, jsou na zavéSené platno
promitdny ukdzky z unikdtnich filmovych zdbéru
udalosti tykajicich se Ceskoslovenska v letech
1918 - 1945, z tseku foto - fono - kino dokumentti Stat-
niho tstfedniho archivu v Praze.

Druhy tsek vystavy md podobu oteviené archivni
klenotnice. Exponéty jsou volné uspofadany do histo-
rickych celk, které na sebe plynule navazuji v chrono-
logickém sledu od poloviny 12. stoleti do roku 1990.
(Jedna se o tyto velmi rdmcové chdpané celky: cesky
sttedovéky stét, stavovsky stat 16. stoleti, cesky stat éry
baroka, 19. stoleti, 1. Ceskoslovenska republika, 2. své-
tova vélka aléta do roku 1948, obdobi 1948 - 1990.)
Ceské dgjiny pred rokem 1158 na vystavé p¥ipomin
kronika Pfibika z Radenina, fe¢eného Pulkavy, kroni-
kare Karla IV., v rukopise s vyobrazenimi ¢eskych kni-
Zat a krélti. Obdobi husitské revoluce neni na vystavé
ani v katalogu zastoupeno, nebot Stdtni dstfedni
archiv nemd z této déjinné etapy ve svych fondech
a sbirkach zadny dtilezity dokument. S listinami, dfed-
nimi knihami a spisy v jednotlivych ¢asovych celcich
vystavy jsou vZdy prezentovany, vétsinou na zvlast-
nich panelech, dobové kresby, grafiky a od 60. let
19. stoleti i ptivodni fotografie. Tento dosti pocetné
zastoupeny obrazovy materidl ma umocriovat dojem
z vystavenych pisemnosti a pfispivat k vytvofeni ur-
¢ité dobové atmosféry v piislusnych expondtovych
celcich. Na vystavé se nachédzi i nékolik trojrozmeér-
nych expondtt - pecetidla, chocholy, odznaky a ¢isla
revoluc¢nich gard zroku 1848 a sddrova skica Josefa
Véclava Myslbeka k sose nejvyssiho marsalka ceské-
ho snému Jittho Lobkowicze z roku 1905. Katalog
umozituje trvale uchovat hlavni p¥inos vystavy, kte-
rym je shromdzdéni do urcité miry reprezentativniho
souboru historicky nejcennéjsich a divdcky nejatrak-
tivnéjsich archivdlii z fondt a sbirek Statniho dstfed-
niho archivu v Praze. Vydanim katalogu je tak zhod-
nocena Casové ndro¢nd tymova prdce spojena
s ptipravou expozice. Celkové pojeti katalogu a uspo-
radéani hesel k jednotlivym dokumentiim se ponékud
lisi od ¢lenéni vystavy a fazeni pfislusnych exponétu
ve vitrindch a na panelech. Katalog symbolicky uvadi
reprodukce miniatury s mytickym Pfemyslem Ordcem
zvyse zminéného rukopisu Pulkavovy kroniky. Poté
jsou jiz vSechny expondty, v&etné historickych map
ze 16. - 20. stoleti, uspotfddany v podstaté chronologic-
ky. Obsah katalogu je pro lepsi prehled rozdélen na Sest
casovych useku, sledujicich vyvoj ¢eského a ¢esko-
slovenského statu.

Denko Cumlivski,
autor vyjstavy



A Word of Introduction

‘Sometimes we are bound up in memories and there are
no scissors which could cut through that strong thread.
Sometimes they are rope!’

These lines from a poem by Jaroslav Seifert sparkle
like a gem to greet all who seek to escape the hustle
and bustle of everyday life for a moment and
confirm for themselves that although ‘the years
wobbled by’ (again the words of that Noble laureate
for literature), it is possible to make time stand still,
to look and to contemplate. Ropes do not bind us
mortals to our experiences only on an individual
basis; there are many memories which we have in
common, and we often share erroneous myths and
ideas — in the family circle, in our attitude to our
ancestors. (This, incidentally, often works in the
opposite direction along the axis of time.) Invisibly
they bind us, whether we admit it or not, in the
broader context. Every society creates its own ideas
about the past. Why cut that bond?

People of every period again and again rewrite
history. In better times, this takes place in a continuous
struggle between opposing intellectual currents, in
tenacious tussles, in which it is no longer so much
a matter of historical events and figures as it is one of
tradition and myths. We write fictive chronicles of our
lives on the basis of our own memories, our
fragmented recollections, which are scattered about
our private lives. To the uninitiated the shards of
memory, which fall into the mosaic, mean nothing. To
us, they mean a great deal. We look after monuments
that others can value. Unpleasant memories, however,
we would rather cast into oblivion. But that is
impossible. There is always somebody to point out
that they are also a part of us. We must grapple with
these memories and show others that we are trying to
improve. We have our place, for better or worse. The
more we try to act in the opposite way, that tenacious
attempt to deny something betrays us. That something
is the strong thread of the past. Our past. Not only is
a collective memory of our past preserved (one which
often operates with stereotypes acquired either by force
of habit or learning); there are also palpable pieces of
evidence of that past as well. Our monuments, relics,
genuine or fictive treasures. The landscape, which our
ancestors reshaped again and again, the buildings in
it, villages and towns, works of art in the form of
pictures, sculptures, books of fine literature, records
of orally communicated fairy tales. And also objects
of everyday use. And what, you might well ask, does
that have to do with archives?

10

The archives are an anchor rope, albeit often
a fragile one; for deep within the archives hemp rope
exists only in a graceful miniature form on ancient
documents. Seals hang from them. Otherwise,
archives hold mostly parchment, paper and, more
recently, daguerreotypes, photographs, film, as well
as sound and audiovisual recordings preserved in
various forms; indeed, even before the thousand years
called the ‘information age’ began, these pieces of
information had been recorded not on paper, but on
media that are not particularly stable (if we consider
them through the prism of the ages). An overview of
past events immortalized by their actors. Sometimes
they were preserved with the hope of providing future
generations with the correct (that is to say) desired
idea of the past. But more often they were preserved
without the ulterior motives of influencing and
glorifying — after all, their originators often did not
realize that the documents they were making in the
offices where they earned their living would one day
be the subject of somebody’s research. Rather, they
were aware of the practical aspect of the creation of
official documents. This aspect often survives from an
early period to a much later one, not to mention the
case of more recent documents — as many citizens of the
Czech Republic have learnt during the last decade of
the twentieth century and at the dawn of the twenty-first
in cases of restitution, compensation, and rehabilitation.
The archives have operated as a document bank for
legitimate claims recognized under law and have
provided hard evidence for these claims.

But where are the treasures? In the archives? The
layman often automatically applies the adjective
‘dusty” and other unflattering terms to them. The
educated visitor or researcher, however, knows that
that is only a stubbornly enduring stereotype. In the
Czech Republic and elsewhere there are few archives
of the sort that would testify to neglect by the people
who operate them and be a disgrace to the profession.
For the educated researcher something else comes to
mind when thinking of archives — namely, the
uncompromising archivist who protects the treasures
that have been entrusted to him or her. People who
do not understand the purpose of the fortress walls —
I'mean the legislatively set restrictions on making
a document accessible no earlier than thirty years after
its date of origin (which, by the way, is often not
respected in the Czech Republic), as well as record
groups that have yet to be catalogued and in which it
is therefore difficult to find records, sensitive personal
information inaccessible to unauthorized persons, and
the poor condition of certain records — imagine not



a helpful archivist but a dog in a manger full of
fascinating, sensational information. Admittedly, we
also have ‘“treasures’ of that sort in our care. But they
are far less important than other documents. In this
connection, one often hears about the memory of the
nation, the roots of society, and the search for (and
confirmation of) the identity of the individual person,
the group, the nation, and the wider community bound
together by historically developed cultural ties.

The alliance of culture, experience, and history is
manifested in certain symbols. The Bohemian crown
jewels, for instance, are a clear symbol of Czech
statehood. But they are not usually accessible to the
public, and that only serves to underscore their
uniqueness. They are taken out of the Crown Chamber
at St Vitus’s Cathedral only on special occasions.
Similarly, the continuity of statehood is confirmed by
other jewels which are at least as valuable as the
symbols of state power in the Middle Ages — for
instance, a set of documents from the Archives of the
Bohemian Crown or the Land Rolls. (The Moravian
Land Rolls have even been declared a national cultural
treasure; the Bohemian Land Rolls, however, which
are no less important or attractive, have yet to be
granted this status.) Owing to their exclusiveness they
also receive special care, are deposited in a high-
security, climate-controlled safe, and are exhibited only
on exceptional occasions. Similarly, rare maps,
manuscripts, documents important for their historic

impact, and unique, unpublished photographs or
preserved films are also shown only on special
occasions. Archive materials which are intrinsically
connected with the fate of the state are displayed even
less frequently. The fragile material, sensitive to
external climatic conditions, requires the utmost care
when being handled. But, after all, not even family
jewels are worn everyday. Only after a period of many
years is the central archive of the Bohemian/Czech
(and, later, the Czechoslovak) state now enabling the
public to look at genuine originals which in many cases
have their provenience in the distant past. It is not
only special legislation on archives which makes the
careful treatment of archive records obligatory; special
treatment follows also, indeed above all, from a sense
of a responsibility, which is handed down from one
generation to the next, for the heritage that has been
entrusted to the archives and archivists.

The bond with the past is exceptionally strong for
archivists. It extends, in the case of the Central State
Archives, all the way back to the celebrated though
anonymous archivist of Emperor Charles IV. We today
are still committed to this fourteenth-century ruler’s
concern for the preservation of historical documents,
and are following in his footsteps. But only the most
valuable records are now deposited in the safe; the
other archive records of the state are accessible to
everybody, in the interests of knowledge and under-
standing and with respect to the thread that binds.

Eva Drasarova
Director of the Central State Archives, Prague

Concerning the Exhibition and Catalogue

The exhibition is being held in the new building of
the Central State Archives in Prague 4 (Chodovec).
This colossal edifice, which was begun by the Ministry
of the Interior in 1992, has a great storage capacity for
records, ample research and conference rooms, and
state-of-the-art equipment. It thus constitutes the most
important building of its kind in the Czech Republic
and is, in fact, among the largest purpose-built archive
buildings in Europe. The grand opening of the
Archives, on 25 September 2001, represents a great day
for Bohemian, Moravian, and Silesian record-keeping,
and especially for the Central State Archives in Prague
and the Regional State Archives in Prague, for which
the new building was erected. (The First Department
of the Central State Archives, however, which holds
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the earliest written records of the Kingdom of Bohemia
to the year 1848 will remain in its original location on
Milada Hordkovd Avenue, Prague 6.) The archivists
of both institutions now have an opportunity to look
after the treasures entrusted to them, using equipment
far more advanced than what was previously available
to them.

To mark the completion of the new archive building
at Chodovec, the Central State Archives have
organized an exhibition of documents from their
holdings. Called ‘Treasures of the Central State
Archives: The State of Bohemia and Czechoslovakia
in Documents, 1158-1990’, it will be held from late
September to the end of October 2001. The exhibition



is thus the first of many exhibitions to be held in the
two halls of the Archives at Chodovec.

The current exhibition, ‘Treasures of the Central
State Archives’, which includes an illustrated
catalogue of all the exhibits, presents a chronological
survey of the historically most important and visually
most attractive documents related to the development
of the Bohemian and Czechoslovak states. The
exhibition and its catalogue begin with the earliest
surviving original document of the medieval record
office of the Bohemian kings and the Bohemian state
(the Archives of the Bohemian Crown), which was
published in 1158, and ends with a document from
1990. More than 120 items are exhibited and listed in
the catalogue. It is noteworthy that such a large set of
important archive records had not been publicly
shown since the unrivalled ‘State-wide Exhibition of
Archive Documents’, which was held at Prague Castle
in 1958. And, considering that the material is
exceptionally sensitive to light and to changes in
temperature and humidity, this will most probably be
the last exhibition of its kind for at least the next
fifteen years.

The exhibition and its catalogue aim to present a large
number of unique items from the archives, in order to
symbolically outline the development of Bohemian and
Czechoslovak statehood and to make these genuine
archive treasures accessible to the public. In this way
the exhibition resembles an open treasury.

In its conception and layout the exhibition is
designed for the general public, in particular for the
visitor who has made a special trip to the Archives to
become acquainted with archive treasures related to
the thousand-year state history of the Bohemian
Lands. The catalogue is intended not just to provide
an overview of the exhibited documents and detailed
information about each of them, but also to help the
visitor to recall the fascinating exhibits in years to
come. The information in the catalogue is nevertheless
also important for students of archival sciences,
history, art history, and related fields, and will
undoubtedly prove invaluable to experts as well. The
English-language version, intended for the visitor
from abroad, will, it is hoped, whet his or her appetite
to learn more about the history of the Bohemian
Lands. Lastly, the exhibition and the catalogue aim
also to promote Czech archives and draw attention
to the key position that the Central State Archives
hold among them.

The exhibition is being held in the Exhibition Hall
adjacent to the Atrium on the ground floor of the
administrative building of the Archives. Taking
advantage of the large pillar in the centre of the hall,
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the exhibition is divided into two parts. The first is
introductory and is dominated by two of the most
important documents of the whole exhibition. They
are the ‘Sicilian Golden Bull’, issued in Basle on 26
September 1212, and a draft of the Czechoslovak
‘Declaration of Independence’, drawn up by Tomas
Garrigue Masaryk in Washington, D.C., on 14 October
1918. (This document was given to Czechoslovak
President Vaclav Havel by the Congress of the United
States of America, during the President’s state visit to
the USA in 1991.) The introductory section of the
exhibition also includes a set of maps, to orient the visitor
before he or she moves on to the two chief exhibits.

At the entrance to the exhibition, opposite the two
main sections, unique photographs (from the
photographic, sound, and film holdings of the Central
State Archives in Prague) are projected on a screen,
illustrating important events in the history of
Czechoslovakia from 1918 to 1945.

The second part of the exhibition takes the form of
an open archival treasury. The exhibits are arranged
in historical units, which move smoothly in time from
the mid-twelfth century to the year 1990. They
comprise the following loosely conceived periods of
state history: Bohemia in the Middle Ages, the Estates
in the sixteenth century, the Baroque period, the
nineteenth century, the first Czechoslovak Republic
(1918-38), World War II (1939-45) and the nearly three
years from the liberation to the Communist takeover
(1945-48), and, lastly, the period of Communist rule
from its inception to its collapse (1948-90). Bohemian
history before 1158 is represented at the exhibition
by the Czech chronicle of P¥ibik of Radenin (known
as Pulkava), the chronicler of Charles IV, in
a manuscript with illustrations of Bohemian rulers.
The years of the Hussite wars are not represented in
either the exhibition or the catalogue, because the
Central State Archives have no document of real
importance from those times. The documents, official
books and records in the individual sections of the
exhibition are presented (usually on separate panels)
with period drawings, prints, and, beginning in the
1860s, unique original photographs. This large
presentation of visual material seeks to intensify the
impression gained from the exhibited documents and
to help to recreate the atmosphere of the times in each
of the exhibition sections. The exhibition also includes
several ‘three-dimensional” exhibits — seals, plumes,
insignia, and division numbers of the Revolutionary
Guard from 1848, as well as a plaster model by Josef
Véclav Myslbek for his statue of the Grand Marshal
of the Bohemian Diet, Jifi Lobkowicz, from 1905.
The catalogue enables the visitor to preserve for years
to come the main contribution of the exhibition -



namely, the bringing together of a representative
collection of the historically most important and
visually most attractive items from the holdings of
the Central State Archives in Prague. The catalogue
thus crowns the efforts of the team that prepared the
exhibition.

The overall conception of the catalogue and the
arrangement of its entries on the individual
documents differ somewhat from the arrangement
of the exhibition itself and the exhibits in the
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showcases and on the panels. Symbolically, the first
illustration selected for the catalogue is a miniature
of Pfemysl Ord¢, the mythic founder of the ruling
house of Pfemyslid, from the Pulkava Chronicle
manuscript. Afterwards, all the exhibits, including the
historic maps from the sixteenth to the twentieth
century, are organized more or less chronologically.
To help the visitor get a better overview, the catalogue
is divided into six sections, arranged chronologically,
which trace the development of the Bohemian and
Czechoslovak states.

Denko Cumlivski
Administrator of the Archives
of the Bohemian Crown and Curator of the Exhibition



